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Through the
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Diskriminace o¢ima mladych Romek a Rom{
(Nikola F., 18 let)



Na cesté

Touzim odejit.

Ne z nenavisti,

z potreby byt sam
sebou.

Mit ticho, které
neodsuzuje.
Stény, co
neposlouchaji.
Ale svét za dvefmi je
drahy.

Svoboda mé cenovku.

A ja platim ¢asem,
ktery nemam.
Tak zGstavam.

S hlavou plnou kli¢t
a zadnym zamkem,
ktery bych mohl
otevrit.

Za mych mladych let,
studovala a chtéla
vidét sveét.

Studovat i pracovat,
vSe jsem chtéla
zkombinovat.

Vlastni bydleni byl
sen jen,

s malym platem byl
problém.

Bytd bylo dost,

. Romce vsak rekli a

dost!

S pfijmenim se
nechytam,

radéji u rodici jesté
zdstavam.

Navrhy resSeni

Participativni metoda basni
navrzena Barborou D.

Cervernakovou

DREAM phase

~

DREAM WALK July

We met with the group members in
the center of Ostrava and set out for
a walk through the city. Together, we
observed the surrounding
architecture and imagined what it
would be like to live in these
buildings. Each member had the
opportunity to dream about their
ideal housing, share their own ideas,
and reflect on the buildings we saw.
We inspired each other to think about
ways to improve our current homes,
whether through small changes like
decorations or longer-term plans for
the future.
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Hodnoceni participace mladymi vyzkumnicemi a

8 itizen Control . , v . . ..
‘ . vyzkumniky pred policy dialogues (vlastni vyzkum)
7 Delegation Citizen Control ‘
- CLRA
6 Partnership
. - hodnoceni participace obecné
5 Placation
4 Consultation . Tokenism
3 Informing
2 Therapy
Nonparticipation
1 Manipulation

Arnstein, S. R. (1969). A Ladder Of Citizen Participation.
Journal of the American Institute of Planners, 35(4), 216-224.

Arnstein’s Ladder (1969) https://doi.org/10.1080/01944366908977225

Degrees of Citizen Participation



https://doi.org/10.1080/01944366908977225

* Third International Conference on
Computational and Cognitive Musicology
(ICCCM2025); Denmark 2025)
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* konference Youth Perspectives, FSV UK
Umeélecké participacni metody
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participativni vyzkum
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From Defiance to Empowerment: The Role of Hip-Hop Culture in Community-Led Art
Based Research with Youth from Socially Disadvantaged Backgrounds

Authors: Patricie Kyslikova, Gabriela Rubiano Polanco, Yizhen Wang, Salim Murad
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Nikola B. - Usti palo Pfuv -
Vistan ze zeme &
Neviditelne adresy

« zaméreni na socialni vylouceni —
spoluprace s komunitou vs SVL
« autoetnografie, storytelling, basné

,Bydleni bylo nasim problémem ;f{ ‘;'
vzdycky, kolikrat neodpovidalo Autoetnografie: Postava stoji ve vétru

ani hodnotdm... (...)bydleli jsme  mezi zemi a nebem.Vitr symbolizuje cestu

v gardzi, kde jsme si museli duse skrze tlak tohoto svéta, prestoze

udélat bydleni.” otevieny prostor vyjadruje touhu po
svobodé. Obraz ukazuje Zenskost jako
vnitrni pravdu a svobodu jako odvahu

zUstat sama sebou, byt Zenou a nebat se
Co-funded b ’
thc; ;:roe:)eaz Union byt sama Sebou.
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'« budovani bezpecného prostoru
pro sdileni diskriminace, VvC.

J - spolec¢né zplnomocriovani
* participativni dokument
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The European Commission support for the production of this publication does not constitute an endorsement of
the contents which reflects the views only of the authors, and the Commission cannot be held responsible for any

use which may be made of the information contained therein.

This work is licensed under a Creative Commons Attribution ShareAlike 4.0 International License.

You are free to:

Share — copy and redistribute the material in any medium or format
Adapt — remix, transform, and build upon the material

for any purpose, even commercially.

The licensor cannot revoke these freedoms as long as you follow the license terms.

Under the following conditions:

Attribution — You must give appropriate credit, provide a link to the license, and indicate if changes were made.
You may do so in any reasonable manner, but not in any way that suggests the licensor endorses you or your

use.

ShareAlike — If you remix, transform, or build upon the material, you must distribute your contributions under

the same license as the original.
No additional restrictions — You may not apply legal terms or technological

A UNIWERSYTET DE HAAGS E A ademica

aDzK GESCHOOL niversity of Applied Sciences

Coventry §4 ‘ ' el eee PostBellum
Unlversnyﬁ’gé O e

Knowledge

L ]
INNOVATION
uniR Q) e
LA UNIVERSIDAD
ININTIRNET

[ ]
Universitit
w k Augsburg
University

9 MiIC
* Mestenhauser Institute for

International Collaboration

-

R

*i why

<
e

FLBGATAL YOUTH "l T

Co-funded by
the European Union

... !:;:tsi;ﬁ :T;:;éi:fmh C Tampereen ammattikorkeakoulu

. . Tampere University of Applied Sciences
UN Schwarzkopf

V E Stiftung

JUNGES EUROP




	Snímek 1: Projekt Horizon Yourope: Výstupy participativně-komunitních výzkumů romských mladých výzkumnic a výzkumníků
	Snímek 2: Informace o projektu
	Snímek 3
	Snímek 4
	Snímek 5
	Snímek 6
	Snímek 7
	Snímek 8
	Snímek 9: Nikola B. - Ušti palo Pfuv - Vstaň ze země & Neviditelné adresy 
	Snímek 10: Robil Balog & Misha Din – Roma Femina
	Snímek 11
	Snímek 12
	Snímek 13

